
Curriculum Revision 
 

Music technology and the music industry are quickly evolving, and the 
curriculum is continually under revision. All classes now involve students in maintaining 
information on remote servers, including a logbook for each class, where they make 
entries for new vocabulary used, giving a definition for each term in their own words, 
along with an example of using the term in a sentence. These documents are shared with 
the professor, who makes comments. The logbooks in production classes turn into a 
portfolio with screenshots from software used, credits, and links to audio files. The music 
industry class uses the logbook to keep track of progress on projects and contributions to 
group work.  
 

Changes in the music business are reflected in the new curriculum for MUS238 
(Introduction to the Music Industry). Whereas previous textbooks have concentrated on 
how to obtain a record contract (which used to be the model for success, before the 
majority of contracts evaporated), the new book recognizes the opportunities for 
musicians to do it themselves, and points to new ways to contact audiences via the 
Internet. Students are helped to explore the most current trends with links from Moodle. 
The class continues to cover songwriting, copyright, publishing, and recording, along 
with new units on goal setting, event promotion, networking, merchandising, and digital 
distribution. New projects include analyzing pop songs, writing press releases, promoting 
the series of concerts given by the Jazz Studies department, market research on audience 
in attendance and collection of email addresses for mailing list, designing and 
manufacturing T shirts, selling CDs and downloads online, obtaining original music from 
local artists to play on Ragin Radio, contacting publishers for permission to use 
recordings of music, interviewing people working in the music business, updating and 
developing a database of musicians, managers, radio stations, venues, engineers, studios, 
sound companies, teachers, etc. in conjunction with Tipitinas Music Co-op. 
 

The name of MUS276 was changed from “MIDI 1” to “Introduction to Music 
Technology,” since MIDI, a hardware/software specification created in 1983, is less 
important today than it was when the course was first created. The emphasis on the 
course now is an overview of acoustics, microphone technique, digital audio, signal 
processing, and recording. The course serves as a general technology course for all music 
majors and a foundation for Music Media students who go on with more in depth courses. 
Students. New projects include taking a hearing test, measuring the sound pressure levels 
in a rehearsal or performance to detect dangerous levels, specifying and pricing a 
technology setup suitable for personal use and needs, video slideshow, dance music 
composition, enhanced CD and mp3 archive of School of Music concert, and Pro Tools 
small group recording.  
 

MUS277 was similarly revised, changing its name from “MIDI 2” to “Music 
Synthesis.” The course now covers a range of synthesis methods, sequencers for studio 
work and live performance, and expression controllers. STEP grants have allowed for 
new production projects using Reason, Logic, Ableton Live, Kontakt, Reaktor, Massive, 



and Omnisphere. Students now develop a piece for live performance in addition to 
recorded compositions.  
 

MUS376 and MUS377 (Audio Techniqes I and II) were updated around the use 
of the Pro Tools environment, the industry standard for audio recording systems. In 
addition to studio CD projects, students now learn how to record concerts, and 
disseminiate their work via downloading and streaming on the Internet. Some “course 
flipping” is now used, where students watch video demonstrations and lectures in 
preparation for doing homework assignments in supervised hands-on lab sessions. There 
is now more contact with the Performing Arts department (for whom we provide audio 
material for plays and dance pieces) and the Communications Department (with whom 
we work on content for Ragin Radio). In addition to recording of live musicians, students 
now learn to use the studio as a compositional tool, creating new works demonstrating 
significant layering, looping, editing, and processing. Students in 377 will be working at 
KRVS and the Acadiana Open Channel. 
 

MUS422 (formerly Live Sound and Digital Editing) has been changed to “Live 
Sound and Postproduction”, since digital editing is covered extensively in MUS376 and 
377. The postproduction component of the course covers surround sound mixing, video 
recording and editing, synchronization, and DVD/Youtube production. New equipment 
has allowed for new projects involving the recording and mixing of live concerts, which 
are streamed on a new Internet radio station, made available for downloading, and 
distributed on CD and DVD. Students now work in a variety of locations: the 
auditorium’s control room, the recording studio, the choral room recital space, KRVS, 
and in the field. 
 

AMUS180/380 (Jazz Combo III) have incorporated live electronics and electronic 
keyboards, along with novel ways to engage and entertain audiences. Students have been 
given more opportunities to propose material for the group, arrange songs, and direct the 
group, and responsibilities in lining up performances off campus (Bisbanos, 
Artmosphere, Acadiana Mall, etc.) 
 

MUS481 and MUS597 (Special Projects). Individual projects are tailored to the 
student’s special interest, such as live performance, promotions, hip hop, church music, 
synthesis and sound design for computer games, service learning, film scoring, etc. When 
supervising graduate assistants care is taken to match the student’s skills, interests, and 
study focus with research needs, resulting in activity that is helpful to the department 
while at the same time useful and interesting for the student. M.M. students have assisted 
with the production of CDs and DVDs, concert archive, an online symposium, computer 
system maintenance, lab supervision, and studio maintenance. 
 

MUS490 (Senior Recital). The Senior Recital is the capstone project for the 
Music Media division. The requirements for the audition have been revised and made 
more appropriate for the type of work students will encounter after graduation, and some 
flexibility has been added to allow students to emphasize areas of special interest, such as 
film scoring and live performance. In addition, more attention is now paid to promoting, 



producing, and recording an interesting event. Students in the MUS422 class now support 
the live sound aspects of the recitals. 


